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“When you have two coins, buy
bread with one and lilies for your
soul with the ather.”

/ /"My Poetics Is Roated in the Essential. The object-subject | choose
. to explore dictates every decision | make—choreography,
/ technology, lighting design, music, scenography, direction,
/ dramaturgy. My creative work is one of service and stripping
away; | allow the theme to dig down to the hone, cutting away any
temptation toward mannerism.

What interests me is reaching the truth of the gesture. My
commitment, therefore, is to restore to movement—waorn out and
overused in its forms—a sense of purity and renewal in its
intention. | seek to reclaim its sacred dimension, using it in its
symbolic and evocative power so that it may establish a clear and
intelligible connection between meaning and form, overcoming
communicative barriers.

| use the art of movement to explore social themes that | perceive
as fundamental to a more whole and integrated humanity. | search
for what truly drives human beings toward one anather, striving
to discover an authentic language—one that is not merely
concerned with the aesthetics of action but with its
communicative force.

| am driven by the idea of an art that is essential to life, an art that
conveys the essence of things themselves.” Mizar Tagliavini




TECHNOLOGY AND STAGE

THE COI.I.ABORATION WITH GIORGIO LIBERINI

Since 2021, my collaboration with Giorgio Liberini within the e.artES company has fostered
an ongoing dialogue hetween artistic vision and technology. As a maker, Giorgio does not
simply create stage props, he designs unique and adaptable elements that serve as true
supports for the directorial and dramaturgical vision.

Our partnership has grown over time, leading to the creation of "MIRAI - building Innovation”,
a technological research hub that functions as an extension of e.arteS. MIRAL'is not just a
workshop for artistic experimentation but also a space for innovation in administrative and
organizational support. Giorgio has developed a series of custom-designed devices and tools
that streamline the company’s workflow, demonstrating our shared belief in a technology
that enhances and facilitates artistic expression rather than overshadowing it.




In an era where technology often pushes toward detachment from
reality, immersing audiences in pre-recorded virtual environments,
our approach takes a different path. We see technology as an
integral amplifier of meaning, a tool that does nat replace but
rather enriches the theatrical experience. Instead of isolating the
spectator in a virtual world, we use technology to expand the
expressive power of live performance, reinforcing the physical,
sensory, and emational presence of the stage.

Beyond its artistic applications, our work is deeply rooted in social
engagement and inclusivity. We are committed to making our
performances increasingly accessible to people with bath physical
and cognitive challenges, embracing a wide range of conditions.
For us, the intersection of technology, science, and art is not just
a space for aesthetic exploration, but also @ means to break barriers
and create a more inclusive theatrical experience. Through innovative
tools and adaptive scenographic solutions, we strive to ensure
that everyone, regardless of their abilities, can fully engage with
and be part of the artistic experience.

This ongoing dialogue between new technologies, scientific
advancements, and social impact defines our artistic vision. We
believe that theater should nat only push creative boundaries but
also serve as a vehicle for accessibility, connection, and shared
human experience.
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'y /. PAXTON - AN ONGOING PROJECT

y Paxton is one of our ongoing projects, and we are currently working on optimizing
& #the ergonomics of the device. It has a dual function, serving bath as a tool for making
/ live performances accessible to blind audiences and
as a performative instrument in itself.

Mizar has initiated the development of a scenic project involving bath sighted and

blind dancers, exploring new ways to integrate Paxton into choreographic language
and stage presence. This approach seeks to redefine accessibility, nat just as an

external aid buas a creative and expressive element within the performance itself.

THE EVOLUTION OF THE SMART GARMENT
Before meeting Mizar, Giorgio had already developed an early prototype of the smart
garment, designed as a first exploration into wearable technology for performance.
Over time, the project expanded and evolved, focusing on how humans orient themselves
In space and drawing inspiration from indigenous tribes that possess an innate internal
compass. This research led to an advanced design where the device, by detecting
movement in real time, does nat merely respond to the performer but becomes an
active extension of their body, blurring the line between human intuition and

technological augmentation.




TECHNOLOGY AS A PERFORMER IN “FRANTUMI”

Both featured in the show ‘Frantumi’, Rosa and Rover are nat mere scenic elements but narrative devices
that amplify the show’s message. Through their presence on stage, technology becomes a tool to deepen
reflections on the human condition, intertwining art, philosophy, and social critique.

ROSA - The Luminous Remate-Controlled Rose

A poetic and symbolic element, the remate-controlled luminous rose lights up and transforms
throughout the performance, creating a striking contrast between fragility and technology.
Technical Features:

NodeMCU and Neopixel matrix for dynamic light control.

Micro wireless LEDs for alternative lighting effects.

Interaction with an invisible magnetic field generated by a hidden copper coil.

Rosa becomes a living presence on stage, evoking the delicacy of artistic expression and

the role of light as @ metaphor for transformation.

ROVER - The Reflective Machine

More than just a robatic stage prop, Rover is a conceptual device that introduces a strong
social reflection within the performance. Emerging unexpectedly from a box, it breaks scenic
conventions and redirects the audience’s attention to an often-overlooked reality.

Role in the Performance:

Equipped with an integrated screen, Rover projects images depicting the conditions of workers
in Apple factories in China, highlighting the dehumanization caused by alienating labor.

In dialogue with Simone Weil's philosophy, particularly her analysis of industrial labor, Rover
serves as a visual and dramaturgical commentary on the loss of humanity in mechanized
production.

|ts presence emphasizes the contrast between human movement and programmed machine
mation, prompting the audience to question the boundary between humans and technology.



In Saltata, the interaction between technology and performance is emphasized through the use of
innovative devices designed to enhance the emational impact and narrative depth. These devices,
contributing to the immersive experience of the performance.

LIGHT ROPE
|t is an interactive luminous object designed for artistic performances, merging technology with movement.
It creates dynamic visual effects by synchronizing the light with the action on stage, allowing for a
captivating interaction between the performer and the environment.

ROBOTIZED LAMP
|t transforms @ common table lamp into a dynamic element capable of moving and modulating its light in
sync with the theatrical narrative. This device extends the expressive patential of lighting, adding a new
dimension to the performance by giving the lamp a “life” of its own, reacting to the actors’ movements and
the overall scene.

LED MASK
|t combines tradition and technology, turning a classic theatrical mask into a dynamic and expressive
element. The mask's LED matrix enhances the actor’s bodily expression, adding depth to the visual language
of the performance. The varying light effects allow for @ more immersive and hypnatic communication with
the audience, amplifying the actor’s emations.

These devices contribute to a multi-sensory experience where light, movement, and technology are integral
parts of the narrative, creating a powerful synergy between the material world and

the intangible aspects of the play.
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“SALTATA”

Saltata is a theatrical monologue inspired by the eponymous poem
by Antonio Santori, a poetic and existential journey in search of the
ultimate meaning of things through the symbol of the “skipped page.”

This page, never written or perhaps forgotten, takes shape on stage
as a woman, symbolizing lost opportunities and, at the same time,
the beating heart of Santori's poetic vocation.

Santori believed in the existence of an Elsewhere beyond the everyday,

a place of revelation that poetry strives to name. In this tension
between the visible and the invisible, the protagonist moves through
a scenic landscape where objects, sounds, and corporeality become
extensions of her inner world, creating a dialogue with the inevitable.
Mizar Tagliavini's directorial approach transforms Santori's poetic

density into an immersive experience, where words, light, music, and

technology intertwine to give shape to the poet's existential tension.
The protagonist, played by Pamela Olivieri, embodies the voice of
the waiting page—a fragile yet powerful body that becomes both
word and stage presence. Interactive objects, designed by Giorgio
Liberini, enrich the performance with tangible signs that engage in
dialogue with Santori's poetry, emphasizing the tension between

concreteness and vision.

Concept, direction, choreography, and text selection: Mizar Tagliavini
Robatics: Giorgio Liberini
Actress: Pamela Olivieri

Lighting design: Mizar Tagliavini
Costumes: Deana D'Agostino
Original music: M. Fabio Capponi
Production: Non Solo Piano




* “IL NOME DELLE COSE”

The performance The Name of Things, inspired by Linea Alba by Antonio Santori, is a poetic and
spiritual journey toward rediscovering deeper meaning and communal bonds. The work was
commissioned and created for the festival Una Bellezza da Vivere, directed by Pamela Olivieri, in
honor of Antonio Santori’'s memory.

The dancer-actors were selected through a video call, and the site-specific performance was
developed in just ten days of residency at the Teatro Comunale in Sant'Elpidio a Mare. The directorial
approach was meticulous in intertwining the city's spaces with Santori’s verses, engaging the
audience in an intense and authentic experience.

The performance embodied the essence of exploration and human connection, making the audience
an integral part of a shared journey where poetry and reality intertwined like living signs.

Concept, direction, choreography, text selection: Mizar Tagliavini
Assistant: Fabio Capponi

Dancer-actors: Giulia Merelli, Michele Palmieri, Andrea Allegrucci,
Linda Giorgi, Alessandro Fratalocchi, Vincenzo di Bonaventura,
Giorgio Liberini

Costumes: Deana D'Agostino
Production: Non Solo Piano







44

“FRANTUM

incandescenti attraversiamo i muri

Three women, three stories, and entirely different contexts—fragility, strength, and their
unspoken questions. A red thread binds them together: words and meanings bounce within
/ their texts, almost tracing a path of wonder and radiance, “where taking and leaving are a
single ecstasy,” with an unexpected poetic link: Mario Luzi.
Three lives shaped by a hidden asceticism, by sacrifice (sacrum facere), the act of making
sacred. Frantumi asks: does it still make sense to speak of the sacred today? What is the
sacred? Does it still have the power to question our time and the deepest part of the self?
Faced with the new “places of worship”—from shopping malls to self-proclaimed gurus
clutching the "truth,” blindly followed by the easily manipulated and by many athers simply
because it's trendy, all the way to social media platforms where the god Narcissus lurks
around every corner—it is more vital than ever to return to the essence of the human soul.
This theatre-dance performance moves with bath irony and depth, tracing the poetic echoes
of Alda Merini, Cristina Campo, and Simone Weil, navigating the metaphors that marked their
descent and ascent toward a possible and incandescent elsewhere—a place beyond the real,
yet tangible in the everyday, opening the way to a deeper dimension of meaning.

Concept, direction, choreography, text selection and writing: Mizar Tagliavini
Assistance, video editing: Dafne Ciccola

Robatics: Giorgio Liberini

Dancer-actresses: Dafne Ciccola, Arianna Mandolesi, Mizar Tagliavini

Lighting design: Mizar Tagliavini
Costumes: Deana D'Agostino

Production: e.artES cum panis




“VULTUS"

cosi pronta alla scomparsa
/,VULTUS takes inspiration from a youthful painting by Franco Marconi. Volto nei volti (Face in Faces),
the painting questions, projects, and almost seems to ask face-to-face, “Why are you looking at me?"”.
The painting leads us into that privileged corner of active meaning-making, involving processes of
reflection and analysis, through a mechanism of mirroring that is not limited to the realm of actions,
but also extends to sensations and emations. The canvas projects itself into the brain, painting a
multifaceted landscape, where the excessive aspect speaks strongly. It seems that the identity of the
individual is lost in the undefined of plurality. In the deafening silence of absent eyes, the trio seeks
to give voice to the intimate contact of vision, opening the imagination to that sacred space where
souls meet. Through the atherness that values and embraces, it is possible to have an “I” that shines,
rooted and light.

VULTUS was born with the idea of expanding the unconscious message of the painting itself, almost
seeking to simulate, through empathic contact, the mator program carried out by the artist to create
the work, just as the most recent studies in neuroaesthetics confirm. To look at it is to look at the artist
in the act of making the mark, but also to see how the dancers’ own mator repertoire was influenced
through visual contact, giving way to another interactive canvas born through the power of those who
have mirrored themselves, in @ bouncing of meanings. It will be up to the audience to let the “mirror
room” sew bridges between the conscious and unconscious, between the visible and invisible, between
what has been and what we could be, between the me and the we, between you and |.

CONCEPT, DIRECTION, CHOREOGRAPHY: Mizar
Gaia Astrid Tagliavini

Dancer-Actors: D. Ciccola, A. Mandolesi, M.G.A.
Tagliavini

MUSIC: “Cum dederit” by A. Vivaldi
COSTUMES: Atelier Jeannette
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/ DAUGHTER OF GOLD is a performance dedicated to the figure of Emily Dickinson,
born from the collaboration between Mizar Tagliavini, Davide Rondoni, and the
young poet Flaminia Colella. In a blend of poetry and dance, the performance

explores the psychology of the poet from Amherst, her love for nature, solitude as

hath a vocation and a place of revelation, and her emancipation through a deep gaze
directed bath outward and inward. With the evocative reading by Galatea Ranzi, the
performance retraces key moments of Dickinson’s life, guiding the audience on a
journey between ecstasy and danger: “In my eyes, the running of the horses, all the
power of the stormy sea, the absolute precision of the lynx’s leap.” The set design
and lighting underscore Emily’s duality, between the search for freedom and
voluntary seclusion, evoked by the image of looking out the window as a way to look
within herself.

Concept, Direction, Choreography: Mizar Tagliavini
Set Design/Props: Giorgio Liberini

Actress: Galatea Ranzi - Danser: Dafne Ciccola
Technical Consultant: Marco Schiavoni

Costumes: Deana D'Agostino

Texts: Flaminia Colella

Production: e.artES cum panis




7" “MURMUR CORDIS"

|| cuore non trema. Batte.

Life: A Breath
| watch the earth tremble, | warn: “Nathing is mine.” Vertigo. The vain illusion
of possessing reality, as fleeting as it is poor in soul and breath. The earth trembles,
| crumble my heart to remember, to live the present moment with the gratitude
of someone who opens their eyes for the first time.
The performance takes inspiration from the photographs of photojournalists D.

Balducci and A. Di Cecco and was created during a residency at the Torre dei
Gualtieri in San Benedetto del Tronto. It is a site-specific work and allows for a

maximum of 18 spectators.

The unexpected, timeless meeting between a man and a woman (archetypical
figures of life itself) serves as the backdrop to yesterday’s earthquake, one from
100 years ago, and those yet to come. Love and earthquakes, old and familiar as

the world we inhabit, wake us up to the specific weight of things, a gesture, a
word, an embrace... In a world emptied of meaning, it seems that starting again

from the essence of the human heart, which physiologic

Concept, Direction, Choreography: Mizar Gaia Astrid Tagliavini

Unpublished Texts: Salvo Lo Presti
Costumes: Atelier Jeannette ”




“LA PRIMA PIETRA"

What is evil today?
How can we say that its manifestations, its drives, its ways of attacking the fabric of the world and people,
/ have changed?
Victims or perpetrators? How much does the subtle culture of violence overwhelm us, making us alienated
from gestures, words... and at the same time subjected and submissive to it?
The theater-dance performance La prima pietra (The First Stone) attempts to bring these dynamics to light,
dismantling the simplistic logic of “pointing the finger.” What would happen if we turned that finger, that
stone, on ourselves and let it sink to touch our guts? The performance, therefore, through a look and a writing
of gesture that oscillates between dreamlike lightness and sometimes grotesque irony, aims to provide the
audience with prompts for self-analysis, guiding them through the same visual and emational process that
the artists themselves had to navigate. A performance on the thin line of the question “But I... when am |
violent?” to focus attention on the ability to think, the capacity to distinguish between right and wrong, and
their social implications, exploring the nuances and contradictions of the human soul.
|t seems that a certain “terrible normality,” as defined by Hannah Arendt in her writing The Banality of Evil,
commonly repudiated by society, finds its place of manifestation in the intimacy of homes as well as in the
hands of the powerful, without anyone being aware and thoughtful about their actions. Small, great daily
violences, small, great social violences, small, ereat global violences, detached from the perception and
thought of evil itself. La prima pietra is an inner confrontation to close the gap from the outcomes of our
destructive acts. |t aims to be a contribution to the sensitivity of each individual, so eroded, severely weakened,
and today more than ever close to being erased

Concept, Direction, Choreography: Mizar Tagliavini
Dancer-Actors: Dafne Ciccola; Salvo Lo Presti; Guido Sciarroni;
Mizar Tagliavini

Music: E. Bosso; Kroke; Las Sombras Tango, C. Lomuto; C. Canaro,
M. Richter

Texts: E. lonesco; G. Testori; S. Lo Presti

Text Adaptation: Salvo Lo Presti

Scenography: Rossella Sansoni




In 2017, | had the pleasure of meeting Franco Marconi—a plvmal moment
that sparked a meaningful collaboration in my artistic journey. Thanks to his
forward-thinking vision and the support he provided as the artistic director
of Marche Centro d'Arte and Galleria Marconi, | was able to carry forward the
project | had started in France, expanding it into the Marche region as well.

With his background as a painter and sculptor and his training at the Academy
of Fine Arts in Macerata, Franco has always been able to create spaces where
artists can explore and grow. His sensitive approach and encouragement
allowed my performances to flourish, intertwining dance and visual art in
new and exciting ways within Galleria Marconi.




“BIFROST”

la via tremula
“The site-specific performance Bifrost. The Trembling Path, conceived and directed by Mizar Gaia Astrid
Tagliavini, is an exploration of the concept of the bridge, a symbolic passage between two realities,
inspired by the dreamlike works of Paolo Pibi and supported by original texts written by Salvo Lo
Presti. Presented on the occasion of the inauguration of the homonymous exhibition on March 10,
2018, at the Galleria Marconi in Cupra Marittima, the performance featured Mizar Tagliavini herself as
the performer, with actor Salvo Lo Presti, whose voice accompanied each movement with profound and
meditative texts.

Bifrost, the trembling bridge between the worlds in Norse mythology, is here reinterpreted as a
passage that connects the human with the beyond, the real with the imaginary. Tagliavini's body moved
with a ritualistic quality, evoking the fragility and power of the transit, while Lo Presti gave life to a
verbal dialogue that amplified the suspended and evocative atmosphere, inviting the audience to reflect
on the nature of the threshold that bath separates and unites.

The performance harmonized with the chromatic and symbolic research of artist Paolo Pibi, where each
color, as described by curator Valentina Falcioni, holds meaning that influences perception and
emations. The result was a collective and sensory work, a journey in which the audience was invited to
walk across the vibrating bridge of existence, crossing the “tremor” of emations and embracing the
meeting between art and life.”
From journal Corriere Adriatico

Concept, Direction, Choreography: Mizar Tagliavini
Dancer-Actors: Salvo Lo Presti; Mizar Tagliavini
Music: J. Kent

Original Texts: S. Lo Presti

Text Adaptation: Salvo Lo Presti

Set Design: Franco Marconi




“HOMO DIGITALIS"

On the occasion of the exhibition Homo Digitalis by Morgan Zangrossi, on
January 13, 2018, the performance by Mizar Gaia Astrid Tagliavini, of the same
name, explores the theme of a “woman of the future,” an android trapped in a

rusty dress, symbolizing a dehumanized humanity. The interaction with the

dudience becomes central in the process of “reactivating” her humanity: through
the reading of passages, the audience symbolically contributes to removing the
pieces of rust from the figure’s body, restoring life and sensitivity to the
character. Dance and theater intertwine in a corporeal language that reflects on
the importance of human connection and the need to rediscover emational and
spiritual roots in @ world dominated by technology. The performance thus
becomes a journey of purification, where every gesture and word contributes to
restoring the human, in a continuous dialogue with Zangrossi's static works,
which evoke a future where memory and humanity are at risk of disappearing.

Concept, Direction, Choreography: Mizar Tagliavini
Consultancy: Morgan Zangrossi

Music: Zoe Keating

Set Design: Franco Marconi







“SPREZZATURA”

“Under the evocative dome of the Mole Vanvitelliana, Mizar Gaia Astrid Tagliavini’s performance Sprezzatura offered
a bold and profound work that raised questions about the growing rift between real identity and digital social media.
In 2011, Facebook, having entered Italy only a few years prior, was already beginning to chart a new model of social

interaction, creating new ways to express and perceive oneself. Tagliavini, with an unexpectedly forward-thinking
vision, addressed the theme of disconnection between the real individual and the image that each person constructs

online. With a strong critical focus, the performance highlighted the risk of losing oneself in the vortex of external
expectations and fragmented identities imposed by the web.

The audience was invited to interact in real time with the performance via Facebook, where they could suggest how
Mizar Gaia Astrid Tagliavini should "feel” at that very moment. The artist, in turn, improvised a response to each of
these emational states, creating a mirror game between the physical and virtual realities, where the artist's identity,
like anyone’s, seemed to fragment and recombine based on external stimuli.

The use of the term sprezzatura, traditionally associated with an art of elegant detachment, took on a critical and
contemporary turn, suggesting the importance of maintaining a certain distance from the image one projects into
the digital world while remaining anchored to one’s essence.

The performance, inspired by the writings of Cristina Campo, outlined a complex reflection on our relationship with
the web and self-perception, inviting the audience to question their role in the digital society. Sprezzatura presented
itself as a silent yet powerful denunciation of the superficiality of identities constructed in the virtual world,
highlighting how difficult it is to maintain a clear vision of oneself in an increasingly fluid and interconnected
world.”

Excerpt from L'ldentita nell'Era Digitale satto il Riflettore, Corriere Adriatico, Ancona, 2011

Concept, direction, choreography: Mizar Tagliavini
Consultancy: Lorenzo Bastianelli

Music: Roberto Girolin - “Lichtzwang-Nulla @ destinato
d rimanere io che e”
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/
/ SHOPPING DANCE Festival - 2011, HEPERIMENTA Association, Artistic Direction
S.Zepponi

"Manikin’s Love™ marks one of Mizar Gaia Astrid Tagliavini's first experiments in Italy
with direct interaction with the audience in an urban and commercial setting. The
performance, staged inside an upscale men’s clothing store, revolves around an
imaginary love game between the artist and @ mannequin, a symbol of aesthetic
perfection but devoid of life. The narrative, full of irony and self-irony, unfolds when the
artist, after falling in love with the lifeless figure, discovers that the mannequin has no
heart. The revelation comes as a surprise when Tagliavini realizes that, instead, the men
present in the store, made of flesh and bone, have hearts and are invited to interact
through movement. This invitation transforms the shopping experience into @ moment
of connection and spontaneity, breaking the barrier between the audience and the artist

and engaging those present in an act of living, dynamic participation.

Concept, direction, choreography: Mizar Tagliavini
Music: Beirut




"ROCCAROSA”

"Word in mation, word in music, Roccarosa vision.

From where? A bud, the journey, its completion... the unexpected encounter hetween two solitudes devoured by the
wounds of the past..
A resistance at the height of Beauty. A creative sense within every circumstance and gesture.
A Seed.”

The idea for this performance was born in 2007 from reading the catalog of Florinda Recchi’s painting exhibition titled
“purpurea.una passione.” However, it was only in July 2013 that the work began to take shape. Roccarosa is a
dance-theatre performance that explores, starting from Recchi’s paintings and the texts written by A. Morelli and A.
Pierantozzi, the relationship between a couple as the ultimate bond of atherness, where creativity and the generative
sense of a person and life dwell. On stage, two archetypal characters of the human paradox— a woman and a man—
embark on the adventurous struggle of traveling from one shore to anather of their perceptual Everest, united by a rickety
wooden walkway that opens onto the abyss of their minds, fears, struggles, and emations. The two characters move their
feet, with the sole purpose of crossing that inner world that grows through the discovery of oneself and the other, asking

themselves, “What is the nature of love? Is forever possible? (an a couple bear the weight of the past, the present, and

the future?” These enigmas beat in unison like a deep breath, until they open to the intuition that the plural man-woman
is no longer sufficient in itself but must ask for help from the transcendent in order to blossom into the miracle of life

Direction-choreography: Mizar Tagliavini
Unpublished songs and texts: William Cabiddu
Paintings: Florinda Recchi

Costumes: Atelier Jeannette

Music: Y. Tiersen, ). Kent, M. Richter,
Radiodervish




